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in any other medium of art expression. The aim must therefore 
be high, and the work done with all the seriousness and sincerity 
the worker can command. 

When photography as a fine art is beginning, as at the present 
time, to command the attention and respect of the public, it is all- 
important that at our salons or exhibitions none but work of the 
highest quality should be shown. Indifferent prints are apt to give a 
wrong impression of, if not to excite a prejudice against, a form of 
artistic expression which many of us hold dear, and of which we 
entertain high hopes. S. L. Willard. 




THE ELYSIAN FIELDS -DECORATIVE DESIGNS 
By Hermann Richir 
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J>> The courage of conviction which for some thirteen or fourteen 
years has been persistently associated with the efforts both of the 
members and those to whom they have given encouragement has 
given considerable vitality to the interest felt in the exhibitions of the 
New English Art Club. We have here to do with direct impressions, 
with the individual solving of problems, with a freedom from limita- 
tions which, though at times they may even give rise to unintentional 
humor, should nevertheless obtain the respect due to a human docu- 
ment that is at any rate not a forgery. The drawings and studies 
with which the earlier numbers of the catalogue have to do are an 
exquisite group, amongst which are the lovely, rippling, light-lit water 
in ''Evening Glow," by Moffat Lindner; "Tarbert Loch Fyne," by 
D. C. MacColl; "Mount Pilate, from Lucerne" — a delicious bit of 
mountain forms glimmering through an opalescent mist — by H. B. 
Brabazon; the flower studies, by Francis E. James; and a very clever 
note of stormy atmosphere in "A Moorland," by P. Wilson Steer, 
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THE FOUR ELEMENTS— EARTH AND AIR 
By L. Bompard 

whose larger "Valley of the Severn" is a fine stretch of country with 
a magnificent cloud effect. One of the most beautiful landscapes 
here is "Richmond Castle, Yorkshire," by W. W. Russell; it is very 
finely composed, with admirable light and shadow. Charles Conder 
has several seashore studies, of which "Under the Cliff" is the most 
pleasing; interesting, too, is his rendering of a subject which would 
have been after Corot's heart in "River Scene on the Ept." "The 
Signorina Estelle Dolores Cerutti" of A. E. John is a vigorous per- 
formance, a little unsympathetic, perhaps, but full of life. Albert D. 
Rothenstein's seamstress in the "Song of the Shirt" is poverty- 
stricken and miserable enough in herself, but her well-to-do though 
limited surroundings seem to indicate the possession of three acres 
and a cow rather than the room where Hood's poor heroine "plied her 
needle and thread." The "Summer-time" of Mark Fisher, with the 
boys bathing amidst the flickering sunlight falling through trees, is 
altogether pleasant. There is atmosphere in Henry Tonks's "The 
Return from the Ball," but the woman's pose is awkward and dis- 
agreeable; she seems to have fallen asleep, and yet the younger girls 
are listening. Quite admirable is "Motherhood," by W. G. von 
Glehn, who has dealt with a somewhat difficult subject not only with 
excellent technique, but with dignity and tenderness, 
j* A curious exhibition was lately opened in Paris, consisting of a 
collection of artistic sign-boards. The purpose is to induce the mer- 
chants to use more attractive signs, and to persuade artists of ability 
to take up this branch of work. Among the contributors are such 
well-known men as Detaille, Gerome, Mucha, Willette, and the 
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sculptor Derre. The need of such a movement cannot be doubted, 
and it is to be hoped that a similar step will be taken in America. < 
J> American artists may be glad to know something about the regu- 
lations in connection with the fifth International Art Exhibition of the 
City of Venice, which will be open from the 22d of next April until 
the end of October. The organization is in the hands of a general 
managing committee, aided by special commissioners appointed by 
the municipality. The object of the exhibition is to collect "the 
choicest contemporary artistic productions," works of "every school 
and of every technique" being eligible; but care will be taken to 
exclude "every form of vulgarity." Some among the best Italian 
and foreign artists will personally be invited to co-operate; the works 
of other artists will be subject to the verdict of the jury. "Out of a 
natural feeling of reserve, no invitation will be issued to Venetian 
artists or to those of the Venetian provinces or to Italians residing in 
Venice." The sale of pictures will be officially recognized, a com- 
mission of ten per cent being charged for the facilities given. The 
municipality has allotted a sum equal to four thousand pounds for 
the purchase of some of the pictures, which will be placed in the 
International Gallery of Modern Art at Venice. Several large gold 
medals are offered for "works of really superior merit," but only new 
works — not such as have been previously shown in any Italian or 
foreign exhibition — are eligible for competition. 

& Dr. Gillet, a noted French collector, has presented to the Louvre 
sixteen of the finest known miniatures of the eighteenth century, four 
by Vestier and twelve by Dumont. They represent a lifetime of 
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THE FOUR ELEMENTS-WATER AND FIRE 
By L. Bompard 
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hard work in getting them together, and a fortune in money. Among 
the most important are portraits of Marie Antoinette, the Princess de 
Lamballe, the Count de Provence, one of Dumont himself, and of one 
of his sons, Aristide Dumont, who became a member of the Institute 
and secretary of the £,cole des Beaux Arts. At the same time Dr. 
Gillet has given to the Louvre a number of documents relative to the 
artist Dumont and to miniature-painting in the eighteenth century. 
J> The foundation-stone of a building to commemorate the work of 
John Ruskin has been laid by Lord Avebury at Bournville, near 
Birmingham. The scheme originated with the Ruskin Society of 
Birmingham, but it has the support of a number of societies and men 
and women throughout England. The intention is to provide a vil- 
lage library, art gallery, and museum for the diffusion of the ideals 
that Ruskin preached. The establishment of classes tending to pro- 
mote the study of nature and to encourage the revival of handicrafts 
is another branch of the scheme. A site two and a half acres in 
extent has been provided. 

J* The collection of one hundred and fourteen paintings bequeathed 
to the corporation of the city of London by Charles Gassiot was 
formally opened by the lord mayor recently with civic oratory and 
music by a large band. The more interesting function was a private 
view a few hours earlier, when an old woman was wheeled around the 
Guildhall Art Gallery in an invalid's chair, with A. G. Temple as a 
special conductor to explain the grouping of the pictures. This was 
the widow of the successful merchant who had enriched the ancient 
city with this noble bequest. The collection mainly represents 
Victorian art, and is so large and representative that the city corpo- 
ration may now be compelled to build a new art gallery. 
& The story comes from Berlin that a series of panels representing 
the Apostles, painted on wood, by Albrecht Durer, and stolen long ago 
from the Pinakothek in Munich, has been found through a lawsuit. 
Some years ago a peasant woman near Courtrai came into possession 
of an old picture divided into six panels and stowed it in her barn. 
Last year she sold a lot of odds and ends for a few coppers to the son 
of the local coach-painter, and the old board among them. To her 
surprise and disgust she learned that he had sold this one piece for 
more than ten dollars. So she "went and had the law of him" for 
buying a treasure of her without letting her know its value. The 
court called for experts, who decided that the old board was a genuine 
masterpiece of the Nuremberg genius, and the picture was traced to 
the Munich National Museum. 

d* There is much opposition in Belgian artistic circles to the proposed 
sale of the famous Rubens in the Church of St. Martin, at Alost, to 
an American collector. Some time since it was stated that, in order 
to raise the necessary funds to complete the church, which has long 
been in an unfinished state, the board of vestrymen intended to dis- 
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pose of the painting for three hundred thousand dollars. It now 
seems that this sum has been offered for the picture by an American 
millionaire whose name has not been given. A petition signed by the 
leading artists in the country has been sent to the government, urging 
that the celebrated masterpiece be bought by. the minister of fine arts 
for the Brussels Museum. In this manner, say the petitioners, the 
painting would be retained in the country, while the municipality of 
Alost would obtain the funds, requisite for finishing the church of St. 
Martin. The painting has been the property of the town of Alost 
since 1789, and is well known to foreign visitors in Belgium. 
& A great deal of interest has been created in English art circles by 
the announcement from Berlin that Emperor William recently gave 
an audience to Herr Gehrke, the well-known artist, and discussed with 
him the question whether it would not be possible to revive the manu- 
facture of pure majolica ware. The kaiser's interest in painting and 
sculpture is a matter of common knowledge, but in the opinion of 
many English art lovers, he has never done anything more admirable 
as a patron of art than his effort to secure a renaissance of what was 
one of the most beautiful of all the art crafts of the fifteenth and 
sixteenth centuries. German artists and potters are as anxious as the 
emperor to make the attempt to revive the manufacture of majolica a 
success, and taking into account the fact that German eminence in 
manufacture is to a great extent due to the Germans' ability to dis- 
cover chemical secrets, the plan has an excellent chance of success. 
J> Artist Bechard, a pupil and friend of Cabanel, is said to have dis- 
covered a method by which he can reproduce any subject by photog- 
raphy on painters' canvas, reducing to the minimum the art of painting 
reproductions. No one has been able to do it hitherto, because the 
canvas is coated with white lead and fatty substances. By using a 
photo of the picture on canvas the necessity of spending months in 
work on the original outline is obviated, as the shading is faithfully 
reproduced with the outline by the camera, and only the colors have 
to be filled in. The reproduction of a painting like, for example, 
"Le Poete," in the Luxembourg, could not be finished in less than 
four weeks by an artist of average talent. But by photographing the 
picture on canvas and afterward painting in the colors, the whole can 
be completed in eight days, and it is claimed, in equally good style. 
& The French art expert, M. Salomon Reinach, has discovered a 
number of drawings dated 1576. from which it appears that the Venus 
de Medici has been much more radically restored than was commonly 
supposed. These drawings, of which the authenticity is said to be 
undoubted, show that when they were made the famous Venus had 
neither arms nor legs. The head was also in a much more mutilated 
state than now. The signature engraved on the base seems also to 
be an addition made at some date later than the end of the sixteenth 
century. These discoveries, which are presented by M. Reinach in 
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a series of papers addressed to the Paris Academy of Fine Arts, have 
aroused wide discussion among leaders in the art world of France. 
J> Charles J. Roussel, who died recently at Pietrasanta, in Italy, near 

the famous Carrara marble quar- 
ries, was a sculptor of international 
reputation. He was born in Bel- 
gium some sixty-one years ago, 
and in his early youth worked on 
a farm. Although a penniless lad, 
he succeeded in getting some edu- 
cation and then devoted himself to 
sculpture. He traveled in Europe 
while still a boy, in search of the 
works of the masters, and later 
had conferred on him by King 
Leopold II. a medal in recognition 
of the honor he had brought on 
his country in the world of art. 
Thirty years ago he became the 
largest importer of marble in 
America. His principal studio, 
however, was in Paris, where he 
was well known in artistic circles 
and highly esteemed. In January 
the ribbon of the Legion of Honor 
was to have been placed on his 
breast. 

J> To the novelty of American 
girls receiving medals from the 
French Salon it seems that we are 
hardly as accustomed as we are to 
their winning favor at foreign 
courts. Of the former, however, 
Miss Mary I. Green, of Brooklyn, 
New York, has recently furnished 
us a notable and pleasing example 
of receiving from the Salon the 
second medal of honor, in recog- 
nition of the excellence of her 
painting shown at the late exhi- 
bition. There are but five other 
American artists who have won 
this honor since the Salon has been 
opened, and none of them at the time has been so young as Miss 
Green, for she has barely touched her twenty-fourth year. Mme. 
Bouguereau was the first American woman to be so honored, but it 
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was, perhaps, a not unimportant factor that her husband, the great 
Bouguereau, was president of the Salon. Influence in Paris counts. 
J> The late James Tissot bequeathed to the Louvre the set of four 
pictures illustrating the story of 
the Prodigal Son, which he sent to 
the Salon of 1883. This series has 
been engraved by the artist. 
«j* The death is announced of the 
historical painter, Karl Otto, in his 
seventy-second year. He was a 
pupil of Piloty, and his works are 
to be seen in the various galleries 
of Germany. 

& Stanislas Lami, a French 
sculptor with a special liking for 
research, began about four years 
ago an attempt to revive the 
ancient art of sculpture in wax. 
For months he studied the pro- 
cesses of doll-makers and other 
artisans into whose hands this 
ancient art had been permitted to 
fall. Many of the tricks of their 
trade he found quite useless for 
any serious artistic purpose, but 
he learned something from them, 
discovered more for himself, and 
not long ago exhibited a collec- 
tion of twenty-six works — por- 
traits and imaginative subjects — 
whose artistic merit was gener- 
ally conceded and admired. 
Others have taken up this old art 
and are obtaining in it most sat- 
isfactory results. There is Leon 
Delagrange, for example, whose 
dancing girls and similar figurines, 
judged from the photographs re- 
cently published, add to beauty of 
color and form much of that 
lightness, grace, and spirit ad- 
mired in such classic works as 
John of Bologna's famous " Flying Mercury." In the light of such 
work as Lami's and Delagrange's, the terms "wax doll" and "wax 
figure" as synonyms for banality and inanity evidently have become 
inappropriate, for they have shown that wax is a material wherein 
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beautiful and serious artistic expression may be achieved perma- 
nently. 

J> The sleepy old town of Ghent has a new museum in one of the 
parks containing a semicircular court for sculpture and five large 
galleries, together with twenty-one smaller rows for pictures and other 
art works. It has been opened with a collection of modern Belgian 
pieces, together with some well-chosen foreign work, plenty of space 
in the galleries being allowed the exhibits instead of their being 
crowded in the usual way. Among the exhibitors are Constantine 
Meunier, the sculptor of peasants, miners, and railway hands; Khnoff, 
the painter of symbolism; Claus and Buysse, the realists and plein- 
airists; Delmaunois, a poetic dreamer; Melsen, a grim realist in the 
painting of peasants. Among the Americans are Pennell, Muhrman, 
Humphreys-Johnson, MacEwen, and Melchers; the "Glasgow 
School" sends Lavery, Paterson, and Whitelaw Hamilton. Walton, 
Sauter, Nicholson, and Strang, C. H. Shannon, Watts, and Tuke, 
represent London. Holland sends pictures by Mesdag and de Boch; 
France, work by Raffaelli, Aman-Jean, Cottet, Simon, and Menard. 
The building will be used hereafter for the permanent objects of a 
municipal museum, and is really a handsome museum that can be 
enlarged when necessary. 
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By Mme. H. de Rudder 



